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can artists who call upon and reinterpret both Native American 
painting and sculpting traditions that are thousands of years old, 
as well as those of modern art. Artists such as Mateo Romero 
and David Bradley use oil painting and social realism to tackle 
the political landscape of being Native American in a chang-
ing world. Truman Lowe interprets the Eastern shorelines in an 
abstracted, suspended structure in willow.

Epic India: Paintings by M. F. Husain 
Peabody Essex Museum
Salem, MA
Through May 4, 2008 
	 The Mahabharata is one of India’s oldest and most beloved 
epics, and the source of stories and teachings that have been part 
of life in India for 2,000 years. M. F. Husain, India’s best-known 
contemporary artist, first painted a series of works about the epic 
for the 1971 Sao Paolo Biennale. For Husain, the central paradox 
of the epic, and of human nature, is the competition and jeal-
ousies that divide members of a family, forcing them to choose 
sides and moving them all inexorably towards an Armageddon. 
Drawn primarily from the Peabody Essex Museum’s Herwitz 
Collection of contemporary Indian art, the exhibition features 17 
works inspired by Husain’s vision of the Mahabharata.

New York
Collectors’ Choice
Asia Society
New York, NY
Through August 26, 2007
	 This exhibition of objects from private collections of 13 
leading Asian art collectors includes about 50 works of sculp-
ture, ceramics and painting from Bhutan, China, Cambodia, 
Gandhara (now Pakistan/Afghanistan), Japan, Kashmir, India, 
Thailand and Tibet, ranging from the second to the 18th century. 
Items are presented alongside objects from the society’s Mr. and 
Mrs. John D. Rockefeller 3rd Collection.
	 The exhibition focuses on collectors and their motivations 
and passions for acquiring art, giving a voice to distinctive col-
lecting practices and exploring how these collections have been 
shaped.

A Brass Menagerie: Metalwork of the Aesthetic Movement
Bard Graduate Center
New York, NY
July 12–October 14, 2007
	 Organized and curated by Anna Tobin D’Ambrosio, cura-
tor of decorative arts at the Munson-Williams-Proctor Arts 
Institute Museum of Art (Utica, NY), where it originated, the 
exhibition contains approximately 75 pieces of brass and mixed-
metal furniture, as well as accessories ranging from chandeliers 
and andirons to door hardware, hanging shelves and clocks.  The 
exhibition continues the Bard Graduate Center’s examina-
tion of the Aesthetic movement, this time with the focus on the 
United States, and is the first in-depth examination of this multi-
faceted aspect of the movement in America.
	 The Aesthetic movement was a late-19th-century artistic 
movement in England and America. Formed in reaction to the 
so-called philistine tastes of the middle class, it espoused art 
for art’s sake while denying any social or moral value in artIn 

America, the movement was introduced at the American Centen-
nial celebration in Philadelphia in 1876. It remained popular 
in this country through the 1880s and was particularly evident 
in the decorative arts, as manufacturers created “art brass” or 
“artistic bronze goods” — innovative and artistic applications of 
industrial metals that were visually and materially complex.
	 Most of the most pioneering manufacturers of aesthetic-
style metals — such as the Charles Parker Company and Bradley 
& Hubbard Manufacturing Co., both of Meriden, CT — are 
represented in the exhibition by objects that show the range and 
diversity of their products.  Among the most imaginative decora-
tive arts in the exhibition are Parker Company hanging shelves, 
tables and a lamp, all with silver-plated surfaces outlined in brass 
and embellished by gold- and silver-plated, three-dimensional 
decoration. 
	 The furniture design mixes Anglo-Japanesque and Modern 
Gothic forms, executed in interchangeable machined elements 
with Japanesque surface finish and ornamentation.
	 Many motifs found on aesthetic metals derive from Japa-
nese art, such as the dragon-like creatures and butterflies that 
adorn a table by Ansonia Copper & Brass Company of Ansonia, 
CT, or the stylized Japanese crest images and clouds that embel-
lish other tables. The crane motif, also derived from Japanese 
art and culture, where it symbolizes longevity, pervaded the 
ornamentation of art brass goods. R. Hollings & Co. of Boston 
incorporated this theme into an exotic-looking floor lamp made 
about 1886 and accented by earthenware tiles patented by J. and 
G. Low Art Tile Works of Chelsea, MA.

	 Japonisme is even more dominant in the door hardware 
made during the same period. Decorated doorknobs, escutcheons 
and hinges that feature fully articulated Japanese figures and 
architecture are among the highlights.
	 Polychrome ceramics and exotic flourishes drawn from 
Moorish and Persian designs accent items such as tables made 
by Bradley & Hubbard and lamps by a host of other companies. 
Art brass maximized industrial mass production techniques and 
helped to set the stage for 20th-century decorative arts that also 
use tubular metals and other industrial materials in creating 
decorative household goods.
	 A fully illustrated, 96-page catalog, published by the Mun-
son-Williams-Proctor Arts Institute with major funding from the 
Barrie and Deedee Wigmore Foundation, accompanies the 
exhibition. The publication, with more than 100 color images, 
discusses the development of the American art brass industry, 
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the use of these accessories in the home, and the background on 
many of the manufacturers of these objects.
IMAGE

American Identities: A New Look
Brooklyn Museum of Art
Brooklyn, NY
Long-term Installation
	 This major installation of more than 350 objects from the 
Brooklyn Museum’s collection of American art integrates fine 
and decorative arts (silver, furniture, ceramics and textiles), rang-
ing in date from the colonial period to the present. For the first 
time, selections from the museum’s holdings of Native American 
and Spanish colonial art join major objects from these collec-
tions. The galleries are organized according to eight themes that 
explore historical moments and crucial ideas in American visual 
culture over the course of nearly 300 years — “From Colony to 
Nation,” “A Nation Divided: The Civil War Era,” “The Centen-
nial Era, 1876–1900: Tradition and Innovation,” “Everyday 
Life,” “Expanding Horizons, “Inventing American Landscape,” 
“Making Art,” and “Modern Life.” 
	 “A Brooklyn Orientation” introduces the museum’s collec-
tions of American art and Brooklyn as a center of art-making and 
production, from the colonial era to the present.

Decorative Arts Galleries
Brooklyn Museum
Brooklyn, NY
Long-Term Installation
	 The Brooklyn Museum’s decorative arts collection focuses 
on a group of American period rooms, ranging in date from the 
18th to the 20th century. Interspersed with the period rooms are 
galleries that display a wide-ranging collection of American 
furniture, silver, pewter, glass, and ceramics. Additional objects 
from the are on display in American Identities.

Egypt through Other Eyes: The Popularization 
	 of Ancient Egypt
Brooklyn Museum
Brooklyn, NY
Rotating for the next two years
	 More than 30 books, from the commercial to the commemo-
rative, focus on the Western fascination with ancient Egypt. 
Publications about Egypt proliferated after publication of De-
scription de l’Egypte, an account of the Napoleonic expedition to 
Egypt from 1798–1802, because of advances in printing technol-
ogy that made larger and less-expensive editions of travel and 
history books possible and accessibleikikkj. An illustrated color 
plate from a book by Giovanni Belzoni, the first known Euro-
pean to enter newly discovered Egyptian temples and tombs, de-
picts the “Interior of the Temple at Ybsombul in Nubia,” which 
Belzoni opened in 1817. 

Egypt Reborn
Brooklyn Museum
Brooklyn, NY
Long-term Installation
	 The title of the installation refers to both a central theme 
of Egyptian life and the rebirth of Egyptian art at the Brooklyn 

Museum: The ancient Egyptians created many of the objects 
now on view to assist in the process of rebirth from this world 
to the next. This unifying idea led to an artistic conservatism in 
Egyptian culture that disguises stylistic changes. The theme of a 
balance between permanence and change resonates throughout 
the installation’s seven galleries. 
	 Three new galleries join four existing ones to tell the story 
of Egyptian art from its earliest known origins (ca. 3500 BC) 
until the period when the Romans incorporated Egypt into their 
empire (30 BC–AD 395). Additional exhibits illustrate themes 
in Egyptian culture, including women’s roles, permanence and 
change in Egyptian art, temples and tombs, technology and ma-
terials, art and communication, and Egypt and its relationship to 
the rest of Africa. More than 1,200 objects — including sculp-
ture, relief, paintings, pottery and papyri — are now on view.

Design Life Now: National Design Triennial 2006
Cooper Hewitt-National Design Museum
New York, NY
Through July 29, 2007
	 The third Triennial brings together the experimental designs 
and emerging ideas — including animation, new media, and 
fashion, robotics, architecture, product, medical and graphic 
design — at the center of American culture from 2003–2006.            

Rococo Exotic: French Mounted Porcelain 
	 and the Taste for the East
Frick Collection
New York, NY
Extended through September 9, 2007
	 In mid-18th-century France, mounted Asian porcelains 
were the height of fashion. More Far Eastern porcelains were 
set into elaborate metal mounts in the period between 1740 and 
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1760 than at any other point in European history, and Paris was 
the center of this phenomenon. Commissioned by the Parisian 
marchands merciers, or luxury merchants, artisans produced ex-
quisite gilt bronze confections to adorn imported porcelains and 
often modified the porcelains themselves in order to adapt them 
to the décor of French interiors. 
	 This exhibition explores the design and reception of such ro-
coco luxury objects by focusing on a pair of mounted 18th-cen-
tury Chinese porcelains in the Frick Collection. Purchased by 
Henry Clay Frick in 1915, the deep-blue vases were cut down 
and the mounts added between 1745 and 1749. Ornamented with 
elaborate gilt-bronze imitations of natural forms such as shells, 
coral, pearls and bulrushes, these costly items fuse a contem-
porary fascination with natural exotica, largely imported from 
the East, with the concurrent fashion for Far Eastern porcelains. 
Drawing on prints, books, and other objects, including shells and 
coral, the exhibition explores the convergence of the natural and 
the humanly wrought in the production of such elite wares.
	 The accompanying illustrated catalogue features an intro-
duction by Colin B. Bailey, an essay by Kristel Smentek on the 
mounted porcelains and a bibliography.

Miniature Books: 4,000 Years of Tiny Treasures 
Grolier Club
New York, NY
Through July 28, 2007
	 Despite the challenges that their small size present to 
typesetters, printers, binders and illustrators, miniature books 
explore the full range of human endeavor, and encompass nearly 
every subject considered in full-size books, from Shakespeare’s 
plays to Bibles, from children’s books to fiction. The hundreds 
of examples in Miniature Books: 4,000 Years of Tiny Treasures 
— none taller than three inches — range in date from a Babylo-
nian tablet of ca. 2000 BC, to tiny artists’ books of the present 
day. Engaging, artful and sometimes eccentric, miniature books 
are also captivating examples of the bookmaker’s craft: gilt, be-
jeweled, painted, tooled, illuminated, and illustrated by the likes 
of Picasso, Miro and Edward Gorey. 
	 The show divides some 450 volumes into sections devoted 
to illuminated manuscripts, the arts of the book, children’s lit-
erature, the world’s smallest books, almanacs, oddities, books on 
life’s pleasures, objets d’art, and books on politics and propa-
ganda. 
	 Miniature Books is accompanied by a fully illustrated 
survey of miniature books by Anne C. Bromer and exhibition 
curator Julian I. Edison (Harry N. Abrams, Inc., 216 pages. 
Hardcover; $40, standard edition; $150, deluxe edition in slip-
case, accompanied by special additional version of the book in 
miniature).

Wendell Castle in Rochester
Memorial Art Gallery
Rochester, NY
Ongoing
	 During more than four decades as an artist, Wendell Castle 
has changed styles often, moving from laminated “organic” 
wood pieces to large fiberglass sculptures, from trompe l’oeil 
furniture to monumental public commissions, from classically 
derived works to whimsical clocks. 

	 This exhibition of Castle’s furniture and sculpture includes 
nine works from the permanent collection; four works, both clas-
sic and new, on loan from the artist; and preliminary drawings 
and photos of some of Castle’s large-scale commissions.

Protected for Eternity: The Coffins of Pa-debehu-Aset
Memorial Art Gallery
Rochester, NY
Ongoing
	 This interactive installation showcases one of MAG’s most 
significant acquisitions – a pair of coffins that once held the 
mummy of an Egyptian official of the 4th century BCE. Pa-de-
behu-Aset’s lavishly decorated anthropoid coffin was unveiled 
in 2001. Protected for Eternity: The Coffins of Pa-debehu-Aset 
also displays his equally colorful outer coffin, antiquities from 
the collection, and a mummy and other objects on long-term 
loan from the Peabody Essex Museum (Salem, MA).

Poiret: King of Fashion
Metropolitan Museum of Art
New York, NY
Through August 5, 2007
	 In the annals of fashion history, Paul Poiret (1879–1944), 
who called himself the “King of Fashion,” is best remembered 
for freeing women from corsets and further liberating them 
through pantaloons. However, Poiret’s remarkable innovations in 
the cut and construction of clothing, made all the more remark-
able by the fact that he could not sew, are what secured his 
legacy. Working the fabric directly onto the body, Poiret helped 
to pioneer a radical approach to dressmaking that relied more 
on the skills of drapery than on those of tailoring. Focusing on 
his technical ingenuity and originality, the exhibition explores 
Poiret’s modernity in relation to and as an expression of the 
dominant discourses of the early 20th century, including Cubism, 
Classicism, Orientalism, Symbolism and Primitivism.
	 The exhibition and its accompanying book are made pos-
sible by Balenciaga.

One of a Kind: The Studio Craft Movement
Metropolitan Museum of Art
New York, NY
Through September 3, 2007
	 The Studio Craft movement developed in the U.S. during 
the years after World War II and has flourished internationally 
over the past 40 years. During this period, craft artists have 
experimented with non-traditional materials and new techniques, 
producing bold, abstract and sculptural art, as well as continu-
ing to make utilitarian objects. One of a Kind: The Studio Craft 
Movement features approximately 50 works from the Metropoli-
tan Museum of Art’s collection, including furniture, ceramics, 
glass, metalwork, jewelry and fiber. Many of these works have 
never been on view at the Metropolitan before, and several are 
recent acquisitions.
	 One of a Kind features works by 47 artists, including both 
established figures and younger artists. 
	 In the Studio Craft movement, artists are directly involved 
in the actual process of making the object, not just its conception 
and design. The handmade “woven walls” of Olga de Amaral (b. 
1932) are remarkable for their technical finesse and references to 
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the artist’s native Colombia. The work of Kyohei Fujita (Japa-
nese, 1921–2004) bridges contemporary craft and the Japanese 
decorative art tradition. The use of color and contrasting metallic 
inclusions relates to the lacquer boxes (casuri bako) that are part 
of the Japanese tea ceremony, yet the abstract pattern and simple 
form is unmistakably modern.
	 Studio Craft works are often notable for their sense of 
humor and their provocative forms. The chests and cabinets of 
John Cederquist (American, b. 1946) combine trompe l’oeil 
with skilled traditional craftsmanship that is both contemporary 
and functional. The constructed veneers of his furniture create 
the appearance of a three-dimensional surface that conceals the 
birch plywood substructure. Bonnie Seeman (American, b. 1969) 
evokes the naturalistic vegetable forms of mid-18th-century Brit-
ish ceramic manufacturers with her porcelain coffeepot. Forms 
first appear to represent rhubarb and cabbage leaves, but, on 
closer look, suggest human tissue and bone.

The Morgan–Renzo Piano Building 
	 Workshop Project with a Brief History
Morgan Library and Museum
New York, NY
Ongoing
	 The Morgan expansion project is the subject of a special 
exhibition that begins with a historical survey of the site from 
the 1850s through today. The expansion project is represented 
by drawings, models, and photographs, with materials from the 
conceptual design phase to the finished scheme.
	 The original library, designed by Charles McKim and 
opened for Pierpont Morgan’s personal use 100 years ago, is 
an American Renaissance icon. Of the numerous structures that 
once stood on the site now occupied by the Morgan, three re-
main: the Morgan house, the 1928 Annex and McKim’s master-
piece. Renzo Piano brought coherence to the complex. 
	 This installation is in three parts. The first traces the devel-
opment of the Morgan’s current property from its beginning in 
the 1850s — structures were put up, added to, altered, demol-
ished; whatever their owners deemed necessary or desirable. 
The second part examines how Piano realized the Morgan’s 
institutional goals, and rationalized and developed the complex. 
The final section examines aspects of design development, with 
images of finished work linking architectural drawings to com-
pleted construction.

Luxury 
Museum at the Fashion Institute of Technology
New York, NY 
Through November 10, 2007
	 Luxury analyzes the changing meaning of luxury within the 
context of fashion history. It begins with an exploration of the 
politics of luxury in the 18th century. Against the traditional idea 
of luxury as excessive and morally corrupting, there developed 
a new belief that luxury could be a positive force contributing 
to the wealth of nations. Private vices, such as extravagance 
and vanity, could be public virtues, it was argued, because they 
provided work for countless artisans. Luxury might be economi-
cally enriching, countered the French philosopher Jean-Jacques 
Rousseau, but it was also subverted equality and simplicity.
	 Haute couture, the luxury industry, emerged during the 

era of high capitalism in the 19th century. As industrialization 
made fashion increasingly accessible to ordinary people, couture 
provided high fashion for the elite. Great couturiers, such as 
Charles Frederick Worth and Paul Poiret, became recognized 
as “artists of luxury.” Periodically, as fashion changes, “con-
spicuous consumption” gave way to discreet elegance, as when 
Poiret accused Coco Chanel of designing “poverty de luxe,” 
but, until recently, the fashion cognoscenti could always identify 
the sartorial signs of distinction. 

	 Although many traditional luxury brands are thriving, 
today’s “new” luxury is more than just “the best of the best” 
— the rarest, most-expensive and most-desirable objects. Over 
the past decade, the idea of “marketing luxury to the masses” has 
received increasing attention. As the old Empire of Fashion has 
broken into innumerable style tribes, so does today’s luxury have 
many faces – from “bling” to stealth luxury, and from status to 
enjoyment and individuality.
	 Luxury includes more than 150 extraordinary objects, rang-
ing from aristocratic luxury fashions of the 18th century through 
the artists of the couture (Worth, Poiret, Chanel, Dior, Balen-
ciaga, etc.) to accessories by Hermès, Lanvin, Chanel, etc.

Inspired by China: Contemporary Furnituremakers Explore 
Chinese Traditions
Museum of Arts & Design
New York, NY
June 28–October 28, 2007
	 Inspired by China: Contemporary Furnituremakers Ex-
plore Chinese Traditions brings together 27 masterpieces of his-
toric Chinese furniture, some from as early as the 16th century, 
with 27 pieces of contemporary studio furniture created specifi-
cally for the exhibition by 22 artists from the United States, 
Canada, Japan and China. This exhibition demonstrates the 
interchange of ideas and inspiration across time and geographic 
boundaries. It also reflects increasing opportunities for cross-
cultural exchange among contemporary artists in North America 
and China, as China emerges into the global art community.
	 Inspired by China grew out of a three-day workshop at the 
Peabody Essex Museum in June 2005, when the artists were 
invited to view and discuss more than 40 pieces representing 
China’s rich and varied furniture traditions. The artists produced 
new works in a range of creative response and materials, includ-
ing stainless steel, electrical wire, ceramic and twigs.
	 China has long been an important source of inspiration for 
European and American furniture. In the mid-18th century, Chip-
pendale-style furniture used geometric detailing. In the late 19th 
century, the Aesthetic style incorporated “oriental” figures and 
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Chinese architectural forms. Modernist designers in the 1930s 
and 1940s embraced the restrained elegance of Ming dynasty 
furniture, which resonated with their clean, unadorned aesthetic.
	 The reopening of China to the West in the early 1970s 
spurred a growing interest in historic Chinese furniture. Despite 
this renewed awareness, the Western perspective on Chinese 
furniture has been fairly limited. For this exhibition, the cura-
tors selected Chinese works that represented distinct styles of 
vernacular furniture, and a range of types and materials.
	 In North America, studio furniture, a vibrant field since the 
1950s, has also enjoyed a surge in popularity. Freed from the 
demands of mass-market furniture production, studio artists pro-
duce one-of-a-kind pieces that often require hundreds of hours 
to create and are increasingly prized by collectors and museums. 
The artists draw from multiple traditions, yet few have had op-
portunities to explore Chinese forms, materials and techniques.
	 In China, artists trained in sculpture, design and traditional 
furnituremaking are now also creating one-of-a-kind pieces of 
contemporary furniture. The Chinese artists selected for this 
exhibition work outside of traditional apprenticeships, and share 
a common interest with their North American counterparts in 
connecting concept, materials and technique, as well as an inter-
est in working with historic materials. 
	 The curators chose an international group of furnituremak-
ers, opting for mature artists who have long produced consis-
tently strong works. Judy McKie uses her signature low-relief 
carving to interpret the Chinese dragon on the side of a tradition-
al Chinese drum stool form. Gord Peteran reconciles a historic 
view of Chinese manufacture, notable for craftsmanship, with a 
modern view of China as producer of cheap plastic objects.	
	 The Chinese furniture makers often are more iconoclastic 
in their interpretations. Shao Fan was inspired by the traditional 
altar table form in creating his U-shaped “Altar Table,” literally 
“turning it around” to examine it from a new perspective. Shi Ji-
anmin expresses an historic Chinese reverence for forms created 
entirely by nature in his “Stool,” though its smooth shiny form 
proclaims it as a man-made object.
	 Inspired by China was organized and is circulated by the 
Peabody Essex Museum (Salem, MA).

Henry Luce III Center for the Study of American Culture 
New-York Historical Society
New York, NY
Permanent 
	 This state-of-the-art facility showcases a substantial decora-
tive arts collection, and makes more than 40,000 objects acces-
sible, representing museum collections amassed over 200 years. 
Paintings, sculpture, furniture, tools for home and trade, Tiffany 
lamps, textiles, metals, ceramics, and glass are displayed in vis-
ible storage, offering a behind-the-scenes museum experience. 
The center delivers information in thematic audio tours, interac-
tive computer kiosks and mini-exhibition stations.

Ohio
Where Would You Wear That? The Mary Baskett Collection
Cincinnati Art Museum
Eden Park, OH
Through August 12, 2007
	 This intimate exhibition features the personal collection 

of Cincinnati resident Mary Baskett and includes fashions by 
designers Issey Miyake, Yohji Yamamoto and Rei Kawakubo, 
founder of Comme des Garçons. 
	 Miyake is known for his pleated garments, introduced in the 
late 1980s. Yamamoto creates designs far removed from cur-
rent trends, with spare, monochromatic garments that exemplify 
cut and craftsmanship. Known for her deconstructed garments, 
sometimes lacking a sleeve or other component, Kawakubo’s 
designs are often made of distressed fabrics. 
	 As a former curator at the Cincinnati Art Museum, Baskett 
began collecting in the 1970s during business trips to Japan. Her 
personal wardrobe includes more 100 examples by Japanese 
designers. The collection is on loan from Baskett. The support-
ing sponsor is Bartlett & Co.

The Art of Glass: Masterworks from the Toledo Museum of Art
Toledo Museum of Art
Toledo, OH
Through October 7, 2007
	 The museum’s collection of glass art reemerges in a display 
of works that explores the history of glass, from ancient to mod-
ern times, and includes a number of masterpieces that are new to 
the collection.

Islamic Mosque Lamp, blown glass, 
tooled, applied, enameled and gilded.
Mamluk period, Egypt, ca. 1349-55. 
Gift of Edward Drummond Libbey.

Building Books: The Art of David Macaulay
Toledo Museum of Art
Toledo, OH 
October 13, 2007–January 6, 2008 
	 Best-selling author and illustrator David Macaulay conveys 
complex concepts in a fun and understandable way, delighting 
children and adults for years with his deconstructed views of  
everything from cathedrals to gadgets. More than 100 works 
of art, studies, sketchbooks, manuscripts, mementos and more 
examine his work and process. The exhibition is organized by 
the Norman Rockwell Museum (Stockbridge, MA).
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GlassWear
Toledo Museum of Art
Toledo, OH 
November 9, 2007-January 31, 2008
	 Through more than 60 conceptually original works of glass 
art jewelry from artists around the world, GlassWear explores a 
new chapter in the history of art jewelry that will affect the fu-
ture development of contemporary jewelry. Techniques included 
range from borosilicates to dichroic and iridescent glass. The 
production of intense color effects and advanced processes cre-
ate new glass forms. 
	 The exhibition is organized and circulated by the Museum 
of Arts & Design (MAD; New York, NY) and curated by  
Ursula Ilse-Neuman of MAD.

Pennsylvania
Celebrating American Craft: 30 Years of the 
	 Philadelphia Museum of Art Craft Show
Philadelphia Museum of Art 
Philadelphia, PA
Through August 2007
	 Marking the 30th year of the Philadelphia Museum of Art 
Craft Show in November 2006, this exhibition demonstrates the 
vitality of this field and celebrates the important role of the Craft 
Show and the Women’s Committee in bringing contemporary 
American crafts to the museum. DAS President David Barquist 
is curator. 

Texas
Sculptures by Ron Mueck
Modern Art Museum of Fort Worth 
Fort Worth, TX
Through October 21, 2007
	 This special exhibition of 13 works features examples of 
Ron Mueck’s realistic sculptures of friends and relatives iso-
lated from their normal context, and often larger or smaller than 
life-size.
	 Born in Australia in 1958, Mueck often made toys as a 
child.He began his career making puppets for children’s televi-
sion programs, including “Sesame Street” and “The Muppet 
Show.” After a sojourn in Los Angeles in 1986, he settled in 
London, where he worked in special effects for television and 
then for cinema. In 1990, he set up his own business, manufac-
turing models for the European advertising industry. 
	 Mueck uses the traditional sculptural process of molding 
and casting, but incorporates contemporary materials. He first 
makes a mold from clay and then casts it in silicone, touching up 
and adding color and props as he progresses. He has participated 
in a number of collective shows. After being included in Sensa-
tion: Young British Artists from the Saatchi Collection in 1997, 
he was invited in 2000 by the London National Gallery to be as-
sociate artist for two years, leading to an exhibition that traveled 
from London to Sydney and Harlem. The Hirshhorn Museum 
and Sculpture Garden (Washington, DC) gave Mueck a solo 
show in 2002, as did the Nationalgalerie in Hamburger Bahn-
hof, Museum für Gegenwart (Berlin, Germany) in 2003.
	 An illustrated catalog features a text by Robert Rosenblum 
and was published by the Fondation Cartier pour l’art contem-
porain at Paris-Actes Sud.

Arms and Armor from the Ancient World
Museum of Fine Arts
Houston, TX
Through July 31, 2007
	 This exhibition features an array of bronze helmets, a com-
plete suit of hoplite armor, parade masks, weapons, a military 
diploma, and a marble relief depicting gladiator warfare.
	 The early Greek army was composed of aristocratic com-
manders and foot soldiers called hoplites who wore armor, 
usually bronze, consisting of a helmet, torso protection called a 
cuirass, shin guards called greaves, and sometimes ankle guards. 
Their main defense was a round shield carried on the left arm. 
Shields were made of wood or leather with bronze plating.
	 Symbols of status as well as bodily protection, hoplite arms 
and armor often exceeded their utilitarian purpose, becoming 
sources of pride and works of art. The most elaborate armor was 
probably designed for parades and athletic contests; the more 
utilitarian, for battlefields.
	 Early Roman armies were modeled after the Greek hoplite 
army and used similar equipment. 

Corinthian helmet.

The Quest for Immortality: Hidden Treasures of Ancient Egypt
Museum of Fine Arts
Houston, TX
Through December 31, 2007
	 Quest for Immortality: Hidden Treasures from Ancient 
Egypt reflects the grandeur of the land of the Pharaohs by focus-
ing on the New Kingdom, dating from 1500 BC, the period of 
Egypt’s greatest wealth and expansion.
	 More than 100 masterworks, the majority never before seen 
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outside of Egypt, communicate the ancient Egyptians’ beliefs 
about life, death, and resurrection, including works used in burial 
and mummification rituals. Objects include a recreated Pharaoh’s 
tomb from the Valley of the Kings, massive statues of stone 
more than seven feet tall, and tiny golden amulets believed to 
protect the dead. 

Virginia
Envisioning Virginia 1587-1784: Early Maps of the New World
Chrysler Museum
Norfolk, VA
Through August 12, 2007
	 The unveiling of this rare collection of maps is a part of a 
succession of special events created to kick off Norfolk’s Azalea 
Festival 2007 and to commemorate the 400th anniversary of 
Jamestown. This display of original cartography explores the 
way early European settlers visualized the New World and in-
cludes maps drawn by historical greats such as John White, Cap-
tain John Smith, the first American geographer Thomas Hutchins 
— even a map of Jefferson County drawn by former President 
George Washington during his teenage years.
 	 The exhibition is separated into six sections, each one de-
signed to highlight a different aspect of Virginia’s evolving iden-
tity. “Getting Oriented” explores the way maps communicate 
various forms of information; “A Mythic, Unbounded Eden” 
shows how early maps attempted to present Virginia as a natural, 
unspoiled paradise — similar to the arcadia depicted in art and 
pastoral poems; “Virginia as Powhatan’s Chesapeake Kingdom” 
demonstrates how Europeans equated Powhatan’s realm to that 
of a European monarchy; “Virginia as the Southeast” shows how 
cartographers drew maps to help define Virginia beyond Chesa-
peake Bay, extending the state to the entire southeast; “Virginia 
as a British Province” illustrates the importance of maps assert-
ing British territorial dominance over colonial rivals; and finally, 
“The Back Parts of the Province” presents maps as the formal 
record of the results of treaties and military campaigns.
 	 Envisioning Virginia 1587-1784 is made possible by pri-
vate collector William Wooldridge, the Caxambas Foundation 
and an anonymous donor.

Washington
Mining Glass
Museum of Glass
Tacoma, WA
Through February 8, 2008
	 Mining Glass explores how the medium of glass has gained 
prominence in 21st-century contemporary art, celebrates the fifth 
anniversary of the Museum of Glass, and includes nine large 
installations by eight international contemporary artists from 
diverse cultural backgrounds and disciplines. 
	 While the artists of the Studio Glass movement have 
brought glass as a medium to the forefront of contemporary art, 
the artists selected for this exhibition tend to use glass differently 
in their work. Many have been mining glass for years for its flex-
ibility of form and its ability to elicit emotional responses.
	 Until the late 20th century, glass objects were widely con-
sidered to be decorative, rather than fine, art. In the 1960s and 
1970s, a number of artistic movements, including the Studio 
Glass movement, began to challenge the stigma that Modern Art 

had placed on anything resembling ornamentation, functionality 
or craft. The 1980s Postmodernism era promoted multicultural-
ism and hybridized practices and paved the way for the diverse 
approach to creating art used by many of today’s artists. Work 
in glass, like that in other materials, has now joined the broader 
mainstream of art where the actual fabrication of art objects 
may be undertaken by others, albeit under strict supervision of 
the artist. The works that comprise Mining Glass are first and 
foremost conceptually developed.

 	 The exhibition is organized around eight narrative themes, 
with each artist’s work addressing a different subject matter and 
using glass in a unique way. Two new installations have ele-
ments made especially for the exhibition. 
	 Excess — Wim Delvoye (Belgian, born 1965) — Delvoye is 
represented by five stained glass windows from his 2001–2002 
“Muses” series integrating Cibachromes, x-rays, sonograms and 
MRIs.
	 Artifice — Teresita Fernández (American, born 1968) 
— Fernández’s work incorporates ynthetic materials into recon-
structions of natural phenomena. Her “Eruption (Large),” created 
in 2005, is a curvilinear sculpture covered with glass beads that 
gives the illusion of hovering just about the ground.
	 Boundaries — Mona Hatoum (British, born 1952) —  
Palestinian by birth, Hatoum was in London in the 1970s when 
war broke out in Lebanon, preventing her from returning to her 
family. She is represented by “Web” (2006), an immense net-
work of stainless steel wires and lead crystal spheres. 
	 Landscape — Maya Lin (American, born 1959) — Lin’s 
body of work includes large-scale installations and architecture, 
as well as intimate studio pieces. Her contribution is a new in-
stallation of hot-sculpted clear glass “water drop” forms that she 
created in the Hot Shop in March.
	 Desire — Jean-Michel Othoniel (French, born 1964) 
— Othoniel designs work that is fabricated together with master 
glassmakers. Two of his works are in Mining Glass: “Black 
Heart, Red Tears” (2006-2007), a new installation that combines 
thousands of small black beads crafted in Italy and France with 
larger hand-blown glass elements produced by the Hot Shop 
Team during his 2006 Visiting Artist residency, and “Mon Lit” 
(2003), a four-poster bed of blown glass and felted quilt.
	 Enchantment — Kiki Smith (American, born 1954) — Smith 
incorporates handmade and diverse materials to explore the 
body, plant and animal life, and most recently, art history and lit-
erature, particularly myths, legends and fairy tales. Her “Frogs” 
(1997/2007) is comprised of 35 cast-glass frogs expressing the 

Othoniel ‘s “Mon Lit” 
(“My Bed”) 

outdoor sculpture 
of blown glass and 

felted quilt.
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artist’s sense of play and ability to reveal the enchantment that 
can be found in everyday life.
 	 Identity — Fred Wilson (American, born 1954) — Wilson 
creates original art installations that examine the way museums 
and other institutions shape social conventions and biases, par-
ticularly race. He rearranges found objects and items from pop 
culture and museum exhibitions. His 2005 installation, “Dark 
Dawn,” is comprised of liquid and gooey-looking forms sugges-
tive of tar, oil, ink or tears.
	 Intersections — Chen Zhen (Chinese, 1955-2000) — Zhen’s 
work is a visual synthesis of the diverse cultures he encountered. 
He used the human body, illness and medicine as metaphors for 
relationships between the material and spiritual worlds, as well 
as Eastern and Western cultures. “Crystal Landscape of the Inner 
Body” (2000) is one of his last works. 

Wisconsin
Going Out of Style: 400 Years of Changing Tastes in Furniture
Milwaukee Art Museum
Milwaukee, WI 
Through September 30, 2007
	 The study of historic design has largely focused on the ideal 
principles of specific styles. The linear geometry of Art Deco 
was praised in the early 20th century as the embodiment of the 
new urban lifestyle, and 18th-century writers embraced asym-
metrical rococo carving as the physical complement to their new 
libertine freedoms. These and other endorsements of particular 
styles at the height of their popularity have dominated historians’ 
investigations into the history of design. 
	 This exhibition pairs exemplars of specific styles with writ-
ten critiques that reveal the whimsy of fluctuating tastes and 
important shifts in aesthetic and cultural theory over 400 years of 
European settlement in America.

International
Decorative Arts in the Art Deco Style from the Collections 
	 of Bernard and Sylvia Ostry
Royal Ontario Museum
Toronto, Ontario, Canada 
Ongoing
	 These 50 objects include rare works by some of the key fig-
ures in the Art Deco style, mainly from 1920s and 1930s France. 
Items include 24 pieces of furniture in the Art Deco Style, 12 
small sculptures representing the fashionable interior decorative 
arts of the period, and 14 lamps. All are from France except a 
black lacquered wood cabinet with Dutch gold leaf, aluminum 
and Bakelite, made by Paul Frankl. Examples of glass, ceram-
ics and silver will be the subject of a new book.

Mfit on the Road — Camouflage
Imperial War Museum
London, England
Through November 18, 2007
	 This Museum of the Fashion Institute of Technology 
(MFIT; New York, NY) show is the first major exhibition to 
explore the impact of camouflage on modern warfare and its 
adoption into popular culture. It looks at how and why a revolu-
tion in camouflage occurred during the First World War; how 
teams of artists and designers were employed to conceal and 

distort everything from soldiers to battleships, and how camou-
flage concepts and designs have influenced contemporary art and 
fashion from street-style to couture.

French Silver Cutlery of the 19th Century
La Maison Régionale des Arts de la Table
Arnay-le-Duc, Burgundy, France 
Through November 11, 2007
	 Since 1981, the Maison Régionale des Arts de la Table 
(Regional House of Table Arts) has held an annual exhibition 
organized around the themes of food, gastronomy and even glut-
tony. This private collection of French silver cutlery is made up 
of place pieces and serving pieces from 1838 and the beginning 
of Romanticism through the end of the 19th century, including 
Art Nouveau, showing the different forms and wide diversity of 
design of French cutlery, or flatware, during this period. There 
are more than 350 objects in the exhibition, by almost 80 silver-
smiths. Each exhibit consists either of a series of place pieces or 
a single or pair of serving pieces. With few exceptions, notably 
pieces by the Maison Christofle, all the objects in the exhibition 
are in sterling silver.
	 A book, French Silver Cutlery of the 19th Century, by 

David Allan, using period documentation and featuring more 
than 350 previously unpublished photographs and period table 

settings, will be published by Editions Faton after the exhibition.

Utensils laid for each person’s use at table; the plate, 
napkin, knife, fork, spoon, etc. 1612.

King Size
Staatliche Kunstsammung
Dresden, Germany
Permanent
	 About 2,000 pieces from the 20,000-or-so items in the 
Zwinger Dresden Royal Porcelain Collection herald the 
collection’s newly designed space. The exhibition uses, for the 
first time, an interior design drawn up in 1635 by Zacharias 
Longuelune for the Japanisches Palais, displaying blue-and-
white Chinese porcelain symmetrically on gilded consoles, man-
telpieces, and decorative tables in front of silk-covered walls,


